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etiquette of the grave. There was nothing in my article that
Housman would not have said, with far greater venom, of a
living adversary, and nothing in it as unbalanced as the
panegyrics which preceded.
"The poems of A. E. Housman will endure as long as
English poetry is read, his work as a scholar as long as there
are people who wish to appreciate the finest shades of language
and the obscurest references in the less-known Latin poets.
But Housman was not merely an unrivalled Latin scholar,
not merely the author of immortal verse, he was perhaps
the most remarkable man among all the distinguished figures
of his time."
If Mr. Sparrow, who admits that " Housman's reputation suffers
from indiscrirninating adulation," can write this, is it in such
execrable taste to contradict it?
Mr. Cooper goes on to object to my finding only half a dozen
good poems in Housman. Is that so few? There are no more
in Collins. In his charge that I blame imperialism, place-
nostalgia, games, and beer for Housman's " triteness and
banality" and not Housman himself he misunderstands me.
Great poetry has been written on those themes, but not between
1896 and 1922. I mentioned them only to show how close
Housman was to the poetical fashions of his time. As to the
anti-God lines, I find they betray something undigested and
unassimilated in his work. Mr. Cooper defends "whatever
brute and blackguard made the world" as being appropriate to
young men of twenty-three, but nothing else in the poem is;
we know he was between thirty-six and sixty when he wrote it,
and he should either have brought the diction and philosophy
of the rest of the poem down to it, or matured the line to suit
them. I do not agree that nothing is to be gained by comparing
Housman to Leopardi. Leopardi was a classical scholar, a
recluse, and a pessimist, but also one of the supreme poets of all
time; when one compares his laments for his youth or for the
untimely deaths of Silvia and Nerina with Housman's Threnodies
one is exactly able to isolate the element of hurdy-gurdy in the
latter. There is, for instance, the subtlety and fine restraint